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JAZZ REVIEW

Band comes
out swinging
for its debut

By Howard Reich

Tribune arns critic

“Lrive me about five seconds,” trumpeter Or-
bert Davis said into the microphone, as he sur-
veved the enormous crowd in front of him.

Then, as if coming out of a reverie, he added,
“¥ou know what's the bad thing about dreams?
“You wake up. . . . And I don't want to wake up.”

But the dream was real, for Davis' visionary
band—the 55-piece Chicago Jazz Philharmon-
ic—made its debut Saturday night at the Chica-
goJazz Festival, before an audience that stayed
30 minutes past the official closing time to lin-
EEr On every note,

The event, one highlight among many at the
26th annual Chicago Jazz Festival, which ended
Sunday, amounted to more than just the birth of
a mighty band. It may have marked a turning
point in Davis® already distinguished career, as
well as a crossroads in Chicago's ever-evalving
musical culture.

For the Chicago Jazz Philharmonic has no
counterparts in this city and precious few
across the countrv. Though swing organiza-
tions such as the Chicago Jazz Ensemble and
the Chicago Jazz Orchestra flourish here, and
highbrow units such as the Chicago Symphony
Orchestra and Muszic of the Barogue command
international attention, none routinely demiol-
ishes the long-standing barriers separating jazz
and the classics.

JAZZ FEST:
Davis can
blend jazz,
classical
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Even in the acoustical quag-
mire known as the Petrillo Mu-
sic Shell, there was no mistak-
ing the expressive foree of this
band.

Perhaps becanse he was lead-
| ing both the jazz and the classi-
cal musiclans, rather than im-
provising in front of an existing

both dioms. Under his direc

Davis created his Chicago Jazz Philharmonic
to do precisely that, to find the twilight areas
where European symphonic music and buoy-
ant American jazz converge.

The results he achieved on Saturday night
topped expectations, in part because projects as
ambitious as this rarcly unfold as planned on
the first night.

But because Davis already had performed
much of the evening’s repertoire in smaller set-
tings, most notably in concerts with the Chica-
go Sinfonietta, the conductor-trumpeter may
have been all the more ready for prime time.
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Trumpeter Orbert Davis performs with the
Chicago Jazz Philharmonic Saturday night at
the Chicago Jazz Festival.
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gsymphony orchestra, he was It's Ari Brown (left) on saxophone and Orbert Davis on trumpet
better able to accommodate during the Chicago Jazz Philharmenic's debut performance.

tion, the classical string players
adjusted to the stylistic de-
mands of swing rhythm, jazz
phrasing and blues sensibility
| more convincingly.
This was apparent from the
evening’s opening work, Davis'
| “Introductions” from his Four
| Tone Poems for Jazz Quintet
and Orchestra, which he playved
in a world premiere last October
in Orrchestra Hall. This time, the
! piece sounded stlll more effec-

tive, without the jarring shifts
between  swing and classical
rhythm that almost are un
avoldable in Third Stream rep-
ertoire. To hear Davis' fleat
trumpet solos and tenor saxo-
phonist Ari Brown's barreling
bhlues exclamations cast against
the nervous energy of the or-
chestra was to understand the
power of Davis' grand experi-
ment.

With Dee Alexander singing

voluptuously from the Ella Fitz-
gerald-Nelson Riddle *“Gersh.
win Song Book"” album and
showing her bebop prowess in
an attractive new Davis song,
“Life is Short,” the Chicago Jazz
Philharmonic clearly came ont
AWINEINE.

The band ought to be in resi-
dence in Orchestra Hall, in the
Pritzker Pavilion and anywhere
else music is valued for its qual-
ity rather than merely its genre,



